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and concerns itselt prlmar'lly with thE [:nnﬂlctsuf
individual or "moral chaos" (Canavan |
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Genre is distinguished by more than just scale. Science:
fiction is becoming increasingly informed by hard science.
and as time progresses so do developments in science and
technology. They become so mtegrated in our daily ||veswt at
we anxiously wait for when science mewtahly goes too far
Sci-fi's ablllty t|:| target Enntempurary anxnetles can he‘w
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How then does biopolitics play inlo horror by comparison? '

ddnger io the ordered syslem threatenlng-:mi-gdlsuipt "
life and therefore must be Ieft 1o dle bey(md the border
ClVlllzathIl ; : s s

of this pdrtlculari___,onster ' éﬂd,__\ rlifea:.'_;
maller, lies distinctly in how unlike us 1t is.
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On the subject of monsters,
with new perspectives comes new
anxieties. Take for example, the werewoli's fellow
monster mash attendee, Dracula (and his son). Dracula 1s the
quintessential classic vampire, a "creature beyond control" (Bacon).
As demonstrated in Bram Stoker's Gothic horror novel, Dracula (1897),
Count Dracula is singled out as an Other with an insatiable appetite for
blood who can only be defealed through acts of piety. The story's
resolution speaks to the limes as faith 18 ultimately the saving grace
of Van Helsing and company. The classic vampire serves as the

manifestation of the internalized violent impulses which man shou
strive to overcome.




Compare this classic vampire to the more.
modern iteration found in Daybreakers =~ 4
(2004). In this sci-fi action horrar film,
the roles are swapped, and vampires
are the dominant species. Inan. g
 extreme demonstratio ,
 biapolitics, the human badyis - & o
requlated as a literal resource 4 T
to serve the surperior .
vampire population. They are
punished for not cunfurmmg
~ towhat is an obvious
* metaphor for rampant
_ consumerism. The f||ms
narrative is free of any rellgluus
connotations and instead uses a
viral pandemic and the resulting
technolocial adaptations as the
context for vampirism. While concerns
regarding morality are still a significant
part of this modern narrative, the
methnd thrnugh WhIEh mnral
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continues to grow.
average human
look a lot like the ver
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Media references by page

p. The Galactic Empire's Death Star from George Lucas’ Star Wars
franchise

p.3 The Creature from the classic horror film, Frankenstein (1931)
based on Mary Shelley's novel, frankenstein (1515)

p.4 Interior of the Nostromo featuring the xenomorph from Ridley

Scott's horror sci-fi film Alien (1575)

p.b, 7 The planet of Altair [V from Nicholas Nayfack's sci-fi film,
Farbidden Planet (1956)

p.ll Dracula after his portrayal in the 193/ film adaptation; reference
to Nosferatu (1522)

p.!l Edward Dalton from the Spierig Brothers' sci-fi action horror film,
Daybreakers (Z008)

p.14 Robby the Robot from Forbidden Planet (1956)






